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“Collective Narration and the Erasure of Self: Gendered Voice and Racial Invisibility in The Buddha
in the Attic”

Kahina Aimeur (Ph.D. Student, Nihon University)
<H 4 FER>
“(Re)Constructing Race in Transborder Vistas: Intersectionality and Takezawa’s 3R in Kazuo
Ishiguro’s Never Let Me Go”

Lyle De Souza (Kyoto Norte Dame University)
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Reception Dinner at Italian restaurant Pancontomate: 5,000 yen
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Please register via the Form by August 31st:

B LiABF 7 # — 24 (Registration Form) :
https://forms.gle/oc4TRDqYwGYDS8Tb37

OF 0
3 =

o

LD 7+ — 2T E R GIGEIE, AALA FHJ/R £ TA -V CUT R % 55 ¢
{T2E 0,
If you are unable to access the Form, please send the following information by email to the AALA
Office:

- B4 HT (Name)

- P& (Affiliation)

« A =T F L A(Email Address)
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%1 HH ##l& (Dayl Reception)

H2HH #a (2B H) (Day 2 General meeting open only to AALA members)
%52 HH Fiila%i#E 1 (Day2 Special Lecture 1)

%52 HH Tl 11 (Day2 Special Lecture IT)

%52 HH il A¥3E (Day2 Individual Presentations)
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For all registration/conference-related questions, please contact the AALA Office by E-mail:

aala.jp.office@gmail.com
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I 1]: ““Almost Words™: Sense, Sensibility, and the Paranoid Style in Cold War Asian American

Literature”

Prof. Allan Issac (Rutgers University)

In 1976, Maxine Hong Kingston’s Woman Warrior arguably set the tone for the institutional
founding of Asian American Literature in the marketplace and in higher education. The title invokes
the famous torture scene in the novel and Richard Hofstadter’s 1963 lecture on “The Paranoid Style
in American Politics.” Asian American literature was borne from communal struggle and forged
from the crucible of Cold War paranoia, circulating again today with turbulent new life. This
paranoia as a pervasive “style” of apprehending the world, according to Hofstadter, sees the enemy
everywhere to erect violent borders and to generate binaristic absolutes, whereby only the elimination

of one or other force is the only conceivable end. How do the origins of our field continue to condition



how we teach literature? Hofstadter asserts that “one of most valuable things about history is that it
teaches us how things do not happen.” As ethnic studies is obliterated in the U.S., what can Asian
American literature teach us now? What life-worlds and other-worlds could happen in the word, the

work, and the world?

A Brief Biography: Dr. Allan Punzalan Isaac is Professor of American Studies and English at
Rutgers University-New Brunswick, NJ. He specializes in Asian American and comparative race
studies and examines issues around migration, postcoloniality, gender and sexuality, and the
Philippines and its diaspora. His first book American Tropics: Articulating Filipino America was the
recipient of the Association for Asian American Studies Cultural Studies Book Award. His second
book is entitled, Filipino Time: Affective Worlds and Contracted Labor. He has taught at De La Salle
University-Taft in Manila, Philippines as a Senior Fulbright Scholar. His current research focuses on

death and the otherworldly in Filipino diasporic visual culture.
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<H 3 FEER>
“Collective Narration and the Erasure of Self: Gendered Voice and Racial Invisibility in The Buddha
in the Attic”

Kahina Aimeur (Graduate Student, Nihon University)

The presentation explores how Julie Otsuka’s The Buddha in the Attic uses collective narration
to depict the erasure of individual identity among Japanese picture brides in early 20th-century
America. Told in the first-person plural “we,” the novel reflects the women’s collective struggle with
racial invisibility, gendered oppression, and social marginalization. The use of collective narration
emphasizes how these women are perceived not as distinct individuals, but as a homogenous group
defined by their race, gender, and immigrant status. The novel illustrates how different forms of
oppression—such as labor exploitation, forced assimilation, and wartime xenophobia—render these
women voiceless in the dominant historical narrative. However, Otsuka’s collective narration is both
a representation of erasure and a subtle form of resistance. By giving voice to the collective “we,” the
novel restores visibility to women who were long excluded from American history, transforming

silence into testimony and absence into presence.

<H 4 FER>
“(Re)Constructing Race in Transborder Vistas: Intersectionality and Takezawa’s 3R in Kazuo
Ishiguro’s Never Let Me Go”

Lyle De Souza (Kyoto Notre Dame University)

This paper analyses Kazuo Ishiguro’s Never Let Me Go as a transborder narrative, employing a
modification of Yasuko Takezawa’s “3R” framework—Representation, Resistance, and
Reconfiguration—alongside intersectionality to explore the manufactured identity and systemic
dehumanisation of the clones.

“Representation,” encompassing Takezawa’s concepts of ‘race’ (small ‘r’) and ‘Race’ (capital
‘R’), reveals how the clones are constructed as a biologically distinct and inferior “other” through
genetic engineering and a scientifically rationalised system of exploitation, a process mirroring
historical racialisation. ‘“Resistance,” or ‘Race as Resistance’ (RR), is observed in the clones’ subtle
yet profound assertions of humanity: their artistic endeavours, complex emotional lives, interpersonal
bonds, and their poignant search for meaning and deferrals from their predetermined fate as organ
donors. Finally, the narrative achieves “Reconfiguration” by compelling a re-evaluation of humanity
itself, challenging bio-genetic definitions through its focus on the clones’ capacity for love and
empathy, thereby suggesting alternative models of kinship that move beyond biological assumptions.

The intersecting axes of their manufactured “race,” gendered societal roles (particularly for



female “carers”), and liminal (post)human status illuminate unique modes of oppression. Never Let
Me Go thus serves as a powerful allegory for marginalised experiences within diasporic and

transborder contexts, dissecting the insidious and pervasive nature of othering.



